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ART AND PROGRESS 



sion, according to its charter, has con- 
trol of all matters of art pertaining to 
the city and county; no work of art can 
become the property of the municipality 
unless approved by the Commission, and 
no contract for the execution of any 
work of art for the city and county can 
be made until submitted to it. The Com- 
mission is now composed of Albert J. 
Norton, architect; W. H. Smiley, prin- 
cipal of the East Denver High School ; 
Miss Anne Evans, secretary of the So- 
ciety of Denver Artists and president of 
the Library Commission; R. L. Boutwell, 
an authority on art; Henry Read, presi- 
dent of the Board of Public Works, 
artist and art teacher; and Frank E. 
Shepherd, president of the Denver En- 
gineering Works Company. The Com- 
missioners serve without compensation. 

The recent appointment 
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erick Hopkins as Director of Art Edu- 
cation for Massachusetts marks a very 
definite advance in the policy of those 
responsible for the educational policies 
of the State. 

With the creation of the new State 
Board of Education some three years 
ago, composed largely of very practical 
men and women of broad experience 
and training, a new era dawned upon 
the school system of Massachusetts. Un- 
der the chairmanship of the Honorable 
Frederick P. Fish the Board organized 
to develop a scheme of education which 
should incorporate the broadest idea of 
vocational as well as general training. 
Under Dr. David S. Snedden, Commis- 
sioner of Education, great progress has 
already been made in unifying and col- 
lating varied efforts into a helpful 
scheme of progress. Recognizing that 
Massachusetts industries, which produce 
the astonishing sum of fifteen hundred 
million dollars worth of manufactured 
products annually, were the backbone of 
the State's industrial supremacy, Dr. 
Snedden has inaugurated far-reaching 
campaigns to make the work of the 
schools practical and helpful. Realizing 



the part that art and design must play 
in this industrial program broad plans 
have been made for the uplift of an art 
educational policy which should be very 
far-reaching in its results. 

The calling of Mr. Hopkins to this 
executive office opens up opportunities 
that are absolutely unrivaled in the coun- 
try. As Director of Art Education for 
Massachusetts he will, under the Com- 
missioner of Education, represent the 
State Board in all art interests that come 
directly under its control. Making the 
Normal Art School his headquarters, he 
will, as its Director, extend its influence 
and with its faculty endeavor to make 
the school an even more definite power 
in the State. How natural this will be, 
can be judged by the fact that two hun- 
dred or more towns and cities of the State 
are already supervised or directed in 
their art teaching by graduates of the 
Normal Art School. Through the direct 
control of the specialists at work in the 
nine other normal schools Director Hop- 
kins will have great influence upon those 
who are training for teaching in the ele- 
mentary schools. By means of the State 
law that allows every town and city of 
more than ten thousand inhabitants to 
maintain evening schools of industrial 
art for the working men, the depart- 
ment of art education may be brought 
very closely in touch with industrial 
workers of the State. 

The organizing of the Normal Art 
School for this new work, the planning 
and superintending of the new and com- 
plete structure to house this long-estab- 
lished school, the unification of effort in 
normal schools, together with raising of 
standards of work in high schools in or- 
der that the entrance requirements of 
the State Art School may be met, all 
these present problems of great interest 
to the practical educator and an oppor- 
tunity rarely offered. 

The Massachusetts Normal Art School 
was established in 1873 and is the pioneer 
foundation in industrial education in the 
United States. Through its nearly forty 
years of faithful service it has been 
training art workers in every field of 
endeavor. As the parent school it has 
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looked with pride upon its' graduates 
serving as principals or directors in 
many of the most important and success- 
ful institutions throughout the country. 
Such well-known executives as Dr. Leslie 
W. Miller, of the Pennsylvania School 
of Industrial Art in Philadelphia; Prof. 
Walter Scott Perry, of Pratt Institute; 
Ellsworth and William Woodward, of 
Newcomb College, Tulane University; 
Miss Georgia Leighton Norton, of the 
Cleveland School of Art; Prof. Walter 
Sargent, of the University of Chicago; 
Director Fredericks, of the Trenton 
School of Industrial Art; Henry Turner 
Bailey, Editor of the School Arts Book, 
and many other leaders in colleges or as 
supervisors and directors in great cities 
look back to the Normal Art School as 
their Alma Mater. 



IMPERIAL ARTS 
LEAGUE 



Shortly after the Amer- 
ican Federation of Arts 
was formed at Wash- 
ington a somewhat similar organization, 
"The Imperial Arts League," was estab- 
lished in London. The League has re- 
cently held its third annual meeting. Its 
membership is over 800 and steadily 
growing. Its work has covered advice to 
members with regard to legal and other 
matters, the securing of reliable and 
cheap rates of insurance for works of 
art, the improvement of the Copyright 
Law, and the publication of a quarterly 
Bulletin. In the April issue of the Bul- 
letin an excellent plea by Sir George 
Prampton, President of the Royal Sculp- 
tors Society, for the establishment of a 
Ministry of Fine Arts, is published. The 
conditions in England are apparently not 
very different from those in this country, 
but in our officially authorized Art Com- 
missions which are safeguarding some 
of our cities against inartistic blunders, 
we are now at least a long step in ad- 
vance. 

The Summer School 
of the Art Students' 
League will be held in 
the Fine Arts Building, New York City, 
from June 3d to September 21st. This 
offers special opportunities to teachers. 



SCHOOLS 



There will be morning classes under the 
direction of Edward Dufner, and in the 
afternoon the studios can be used. 

The Summer School of Landscape 
Painting of the Art Students' League of 
New York will be held at Woodstock, 
Ulster County, N. Y., a small village in 
the Catskills at the foot of Overlook 
Mountain. John F. Carlson will be the 
instructor. The school opens June 1st 
and continues to November 1st. 

The Cape Cod School of Art, Charles 
W. Hawthorne, Director, will open on 
July 1st and continue to September 1st. 
This school is held at Provincetown and 
there are both in-door and out-door 
classes. 

The Darby School of Painting will be 
held at Fort Washington, Pennsylvania, 
a small village at the upper end of the 
White Marsh Valley. There will be 
classes in figure and landscape painting 
under the direction of Hugh Brecken- 
ridge and Thomas Anschutz. 

The Summer School of the New York 
School of Fine and Applied Art will be 
held this year at Boothbay Harbor, 
Maine, instead of Chester, Massachu- 
setts, beginning on July 1 5th and closing 
on August 24th. Frank Alvah Parsons 
will be the Director. 

At Boothbay Harbor will also be the 
Commonwealth School Colony and the 
Prang Summer School of Normal Art. 
The Prang Company will furthermore 
conduct schools at Cape May, N. J. ; the 
University of Virginia, Charlottesville; 
the University of North Carolina; the 
State Normal School, Georgetown, 
Texas ; the State Normal School, Durant, 
Oklahoma; the State College, Pennsyl- 
vania; the Colorado Springs Academy of 
Fine Arts; the Chicago School of Nor- 
mal and Applied Art; and the Northern 
Normal and Industrial School, Aberdeen, 
S. D., all of which will be under capable 
directors. 

The Applied Arts Summer School, 
conducted by Atkinson, Mentzer & Com- 
pany,' will be held in Chicago under 
the Directorship of Florence H. Fitch. 
Among the lecturers in this school will 
be Miss Wilhelmina Seegmiller, Director 
of Art Instruction in Indianapolis. 



